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Our artists for the day 
Bagpiper – Mark Muller 

Piano and Viola – Esther van der Merwe 

Violin – Diandra Steenekamp 

Violin – Ezelle Erasmus 

Cello – Francine Duvenhage 

Guitar – Pieter Kruger 

Percussion – Marlou Strydom 

The Jewel Voices: 

Ralph Rex 

Dawie van der Walt 

Marlou Strydom 

DJ Cloete 

Henk Spangenburg 
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Program 

1st Half 

1. Highland Cathedral - Ulrich Roever and Michael Korb 

2. Minuets - Thomas Erskine 

3. Hebrides Overture – Felix Mendelssohn 

4. Scottish Fantasy, 3rd Movement – Max Bruch 

5. Highland Memories – Hamish Mac Cunn 

6. Farewell to Stromness - Sir Peter Maxwell Davies 

7. Potter Waltz - Patrick Doyle 

 

2nd Half 

1. Scotland the Brave – Traditional 

2. Highland laddie 

3. Loch Lomond – Unknown 

4. Skye Boat Song – Traditional air and lyrics by Sir Harold Boulton 

5. The Gael – Dougie MacLean 

6. Dance tunes: 

John McAlpine’s Strathspey 

Pigeon on the Gate Reel 

Larach Alasdair Jig 

7. Three Scotties Melodies Arranged by Charles Woodhouse: 

Annie Laurie 

The Blue Bells of Scotland 

Rachel Rae 

8. Neil Gow’s Lament for the Death of his Second Wife 

9. Flower of Scotland - Roy Williamson 

10. Auld Lang Syne - Robert Burns 

 



1st Half 

 

1. Highland Cathedral 

German musicians Ulrich Roever and Michael Korb were 

inspired by the ancient castles and misty lochs of the Highlands 

to write “Highland Cathedral”. It was written in 1982 for 

Highland games held in Germany. The Highland games are 

events held in spring and summer in Scotland and other countries 

as a way of celebrating Scottish and Celtic culture, especially that 

of the Scottish Highlands. Certain aspects of the games are so well 

known as to have become emblematic of Scotland, such as the 

bagpipes, the kilt, and the heavy events, especially the caber toss. 

While centered on competitions in piping and drumming, 

dancing, and Scottish heavy athletics, the games also include 

entertainment and exhibits related to other aspects of Scottish and 

Gaelic culture. 

 It is not known if the composers had any particular church in 

mind when they named their tune. St Columba Gaelic Church, 

Glasgow was opened in 1904 and gained the title "Highland 

Cathedral" long before the tune was composed. There is also no record of the composers visiting St 

Columba's or even knowing about it. The application of the name to the church and to the pipe tune 

would appear to be pure coincidence. 

Lyrics were later added in both English and 

Scottish Gaelic. Those written by Ben Kelly in 1990 

is the one used at Scottish Rugby games and other 

ceremonies. The words describe a moment in history 

when James the 6th of Scotland, the son of Mary 

Queen of Scots, became James the 1st of England. 

Under his reign, all clan chiefs were asked to meet in 

a secret place to pledge and ending to their constant 

feuding and live in peace. Then peace reigned but, 

alas, only for as long as the king lived.  

It has also become so popular that it has been 

proposed as the Scottish national anthem to replace 

unofficial anthems Scotland the Brave and/or Flower 

of Scotland.  



2. Minuets - Thomas Erskine  

Thomas Erskine, the 6th Earl of Kellie (1732 –1781), 

also known as Fiddler Tam, was a Scottish musician and 

composer of considerable talent. After his father was 

incarcerated in Edinburgh Castle for supporting the 

Jacobites in 1745, he left for Germany to study Johann 

Stamitz, a Bohemian composer and violinist. He 

returned to Scotland in 1756 as a virtuoso violinist and 

composer. At the end of the 18th century, he became a 

leading light of the Edinburgh Music Society, and as a 

violinist, directed concerts at Saint Cecillia’s Hall in 

Niddry’s Wynd. 

Until the 1970s, only a small number of his 

compositions were thought to survive. But, the discovery 

in 1989 of two manuscripts containing chamber works 

at Kilravock Castle doubled the number of his surviving 

compositions – notably with nine trio sonatas and 

nine string quartets. 

Recent recordings of his surviving compositions have led to him being re-evaluated as one of the 

most important British composers of the 18th century, as well as a key advocate of Scotland’s music.  

Tonight, we will be playing “The Duchess of Gordon’s Minuet” “Lady Anne Barnards Minuet”, 

and “Mrs. Nicolson’s Minuet”. A minuet is a stately ballroom dance of French origin, popular, 

especially in the 18th century. It is in ¾ time so it sounds like a waltz, but minuet dance is quite 

different. It was used to open the balls and was danced one couple at a time before the scrutiny of all 

the other guests. It had specific steps and floor patterns that had to be performed in a set order. 

 

 

 

 

 

 

 

 

 

 

https://en.wikipedia.org/wiki/Kilravock_Castle
https://en.wikipedia.org/wiki/Trio_sonata
https://en.wikipedia.org/wiki/String_quartets


3. Hebrides Overture - Felix Mendelssohn 

Jakob Ludwig Felix Mendelssohn Bartholdy lived from 1809 to 1847 and was a German composer, 

pianist, organist, and conductor of the early Romantic period. 

In spring of 1829, the 18-year-old 

Mendelssohn went to England to begin 

what would become an on-again, off-

again three-year European tour. There he 

was inspired to write his Symphony 

number 3, or Scottish Symphony, which 

he would finish only decades later. 

Mendelssohn’s tour also took him to 

Edinburgh, Pitlochry, Fort William, 

Oban, and the Western Isles. It was there 

on the Scottish island of Staffa, with its 

basalt sea cave known as Fingal’s Cave, 

that he was inspired to write his Hebrides 

Overture. The Hebrides is a chain of 

islands off the west coast of the 

mainland of Scotland. 

The music does not tell a specific story and is not about anything; instead, the piece depicts a mood 

and sets a scene. The overture consists of two primary themes. This lyrical theme, which expresses the 

power and stunning beauty of the cave, is intended to develop feelings of loneliness and solitude. The 

second theme depicts movement at sea and rolling waves. 

 

 

 

https://en.wikipedia.org/wiki/Romantic_music
https://en.wikipedia.org/wiki/Scotland


4. Scottish Fantasy – 3rd Movement - Max Bruch 

Max Bruch lived from 1838 to 1920 and was a German Romantic composer, teacher, and conductor 

who wrote more than 200 works, including three violin concertos.  

 

 

 

 

 

 

 

 

 

 

 

 

 

The Scottish Fantasy in E-flat major is a composition for violin and orchestra, completed in 1880 

and dedicated to the virtuoso violinist Pablo de Sarasate. 

Bruch based each movement of his Scottish fantasy on a different Scottish folk tune. The 3rd 

movement is based on a song called “I’m a Doun for Lack of Johnnie”. This tune is especially touching 

with a delicate and lonesome melody. When listening, you can picture a girl sitting alone on the turf 

singing, or rather, speaking this song as she waits for Johnnie, who might have forsaken or betrayed 

her. 

 

 

 

 

 

 

 



5. Highland Memories - Hamish Mac Cunn 

 Hamish Mac Cunn was a Scottish late-Romantic composer, conductor, 

and teacher and lived from 1868 – 1916. He composed a range of 

orchestral, choral, and operatic works, all distinctly 

Scottish. He had a genuine love of Scottish folksong, and 

although he lived in London, he was a lifelong champion 

of Scottish music and the country’s musical life. 

In 1896 he wrote the Highland Memories, suite, Op. 

30. Like Mac Cunn’s more famous “Land of the 

Mountain and Flood” it is full of Scottish musical 

devices and imagery. It is a charming, descriptive 

three-movement suite for piano solo. However, 

tonight we will play an arrangement for piano and trio 

strings. 

The 1st movement is called “By the burnside”, the 2nd 

“On the Loch” and the 3rd “Harvest Dance”. The first two 

numbers are watery in inspiration, possibly evoking days 

spent fishing. 

 

6. Farewell to Stromness - Sir Peter Maxwell Davies 

  Sir Peter Maxwell Davies (1934 – 2016) was a 

British composer and conductor, who in 2004 was 

made Master of the Queen’s Music. 

Davies was responsible for some truly exhilarating, 

challenging, exploratory, and difficult work - tonally 

advanced and intentionally grating on the ear, with 

modern and experimental structures. He bridged 

medieval and contemporary music with often 

challenging compositions, though his style softened in 

his later years. In 1966 Davies moved to the Orkney 

Islands after which he often drew on more Scottish 

themes in his music.  

His solo piano work, Farewell to Stromness, isn’t 

particularly indicative of his music overall but is 

certainly among his most immediately recognizable and 

most enchantingly simple melodies.  

https://en.wikipedia.org/wiki/Romantic_music
https://en.wikipedia.org/wiki/Folksong
https://en.wikipedia.org/wiki/Conductor_(music)
https://en.wikipedia.org/wiki/Master_of_the_Queen%27s_Music


It was written as a protest against a 

proposed uranium mine on the remote 

Orkney Islands. The title of the piece refers 

to the town of Stromness, which would 

have been just a couple of miles from the 

centre of the mine should it have been 

constructed. The slow, walking bass line 

portrays the residents of the village having 

to leave their homes as a result of a 

supposed uranium contamination.  

Many people were introduced to the 

piece when it was performed in a string 

arrangement by members of the 

Philharmonia Orchestra at the blessing of 

Charles and Camilla’s marriage at St 

George’s Chapel, Windsor, in 2005. 

 

7. Potter Waltz - Patrick Doyle  

Patrick Doyle, born in 1953 is a graduate of the Royal Scottish Academy of Music and Drama and 

is a Scottish film composer. Doyle is known for his composition for films, such as Henry V, Sense and 

Sensibility, Hamlet, Rise of the Planet of the Apes, Cinderella, and Murder on The Orient Express, 

Thor, and went back to his roots for Disney Pixar’s Brave. Doyle has been nominated for two Academy 

Awards and two Golden Globe Awards. We will be playing “Potter Waltz” from “Harry Potter and the 

Goblet of Fire”. 

 

 

 

 

 

 

 

 

 

 

 

https://en.wikipedia.org/wiki/Film_score


2nd Half 

1. Scotland the Brave – Traditional melody and lyrics by Cliff Hanley 

As part of the United Kingdom, the official national anthem in Scotland is ‘God Save The Queen’. 

But “Scotland the Brave” is a patriotic song and one of the main contenders to be considered as a 

national anthem.  

The tune appears to date from about 1891-1895 when it was published in a Collection of Highland 

Music under the title “Scotland for Ever” and it was probably originally a flute solo. It was later also 

published around 1911 in a Boys’ Brigade pipe tune book and always listed as “Traditional” and no 

one knows for certain who actually composed the tune. 

Years later in 1951, lyrics were written by Scottish journalist, writer, author, and songwriter, Cliff 

Hanley for Robert Wilson who needed a song to close the act of his performance at a Christmas 

Scottish review musical show at the Glasgow Empire Theatre.  

The lyrics make no mention of wars against the English and read more as an emotional reflection 

of a Scottish soldier’s brave exploits serving in the British army far from his highland home. But still, 

it is not in any way melancholic in its tone. 

Its entire tone is militaristic and stirring. The warrior traditions of the Scots run deep and the song 

is felt to be a celebration of their bravery as a race. 

 



2. Scottish pipers in wars 

The sound of the pipes on a Scottish battlefield echo through the ages. The original purpose of the 

pipes in battle was to signal tactical movements to the troops, in the same way as a bugle was used in 

the cavalry to relay orders from officers to soldiers during battle. 

It’s interesting to learn that until 1996 the 

bagpipes were classified as a weapon of war. 

This does not simply mean an instrument 

played in battle, or a tool used to direct troops, 

but it actually means a physical weapon, like a 

sword or a musket. The origins of this take us 

all the way back to the Battle of Culloden in 

1746 and a piper named James Reid. 

James Reid was one of several pipers who played at the Battle of Culloden. He was captured, put 

on trial, and accused of high treason against the English Crown. He claimed that he was innocent 

because he did not have a gun or a sword. However, the judges said that a highland regiment never 

marched to war without a piper at its head. Therefore, in the eyes of the law, the bagpipe was an 

instrument of war. Reid was condemned and subsequently executed. The decision of those judges has 

echoed down through the generations. For hundreds of years and many conflicts to come, the bagpipes, 

when listed among the items captured in combat, were counted among rifles, sabers, and munitions.  

After the Jacobite Rebellions, a number of regiments were raised from the Highlands, and by the 

early 19th century, these Scottish regiments had revived the tradition of pipers playing their comrades 

into battle, a practice which continued into World War II. 

The chilling sound of the pipes 

boosted morale amongst the troops and 

intimidated the enemy. However, 

unarmed and drawing attention to 

themselves with their playing, pipers 

were always an easy target for the 

enemy, no more so than during WWI 

when pipers, like Daniel Laidlaw, would 

lead the men “over the top” of the 

trenches and into battle. The death rate 

amongst pipers was extremely high and 

it is estimated that around 1000 pipers 

died in WWI. After WWI, pipers had 

been banned from the front line. 

Bagpipes were almost unheard of 

during World War II due to the danger it 

posed for the pipers. But Famous pipers during WWII include David “The Mad Piper” Kirkpatrick, 

and Fighting Jack Churchill. 

Fact Check  
The Jacobite Rebellion and The Battle of Culloden 
The Battle of Culloden was the final confrontation of 
the Jacobite rising of 1745. On 16 April 1746, the 
Jacobite army of Charles Edward Stuart was decisively 
defeated by a British government force under William 
Augustus, Duke of Cumberland, on Drummossie 
Moor near Inverness in the Scottish Highlands.  



During the North African Campaign of World War II, bagpipers led the troops on a few occasions. 

And it was there at The Second Battle of El Alamein in Egypt where this practice finally ended.  

At El Alamein, the allied forces in the battle were the 2nd New Zealand Division, the 9th Australian 

Division, the 1st South African Division, and the 51st Highland Division. The attack started around 

11pm on the night of October 23, 1942. And because of the darkness and the smoke and sand in the 

air from the artillery, almost every group of the Highland Battalion was assigned a piper so the 

members of each regiment could stay in formation. 

In many of the groups the bagpipers were at the head of the regiments. There are also reports of 

them walking and playing beside the tanks. As a result, the pipers suffered high casualty rates during 

the battle. After the battle, and for the rest of the war, bagpipers were moved to positions behind the 

front lines. 

The Second Battle of El Alamein was the last time bagpipers officially led troops into battle. There 

were a few instances of pipers used later in WWII, most notably during the invasion of Normandy, but 

these were in an unofficial capacity.  

Bill Millin 

Piper Bill Millin is best remembered for playing the pipes while 

under fire during the D-Day landing in Normandy on the 6th of June 

1944.  At the age of 21, he was part of the Highland Light Infantry, 

Queen’s Own Cameron Highlanders, No. 4 Commando, and on that 

day, personal piper to Lord Lovat, commander of 1 Special Service 

Brigade. Lovat held to the tradition of having a piper at his side when 

going into battle.  

 

 

 

 

 

 

 

 

 

 



On D-Day, Lord Lovat asked Private Millin to pipe the men ashore, as had been tradition. The 

Private declined, reminding his commanding officer of the policy. Lord Lovat replied: “Ah, but that’s 

the English War Office. You and I are both Scottish, and that doesn’t apply.”   

Private Millin landed on Sword Beach, wearing his kilt, and began to play Highland Laddie, and 

“The Road to the Isles”.  

He marched up and down the beach with the sound of his pipes being heard over the noise of the 

gunfire as men around him were killed by German machine-gun fire and shell burst. The pipes were 

motivating the men, snapping them out of their fear and encouraging them to get off the beach. He 

witnessed horrific conjuries and the death of many friends on that morning.  

A captured German sniper later told the private that they did not shoot him because they thought he 

had gone mad and had taken pity on him. 

  

 

 

 

 

 

 

 

 

 

 

The D-Day pipes are now displayed at Dawlish Museum. Bill Millin presented his pipes to Dawlish 

Museum along with his kilt, commando beret, and dirk. Millin’s actions on D-Day were immortalised 

in the 1962 film, ‘The Longest Day’ where he was played by Pipe Major Leslie de Laspee, later the 

Queen Mother’s official piper.  

In recognition of his gallantry and as a tribute to all who contributed to the liberation of Europe, a 

bronze life-size statue of him was unveiled on 8th June 2013 at Colleville-Montgomery, near Sword 

Beach, in France. At the unveiling, his son led the pipes with “Amazing Grace”, accompanied by 500 

pipes and drums from all around the world and a spitfire flypast. 

Millin suffered a stroke in 2003 and died in hospital in Torbay on August 18, 2010, aged 88.  

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

3. Loch Lomond - Unknown 

“The Bonnie Banks o’ Loch Lomond”, or “Loch Lomond” for short, is a traditional Scottish song 

and prominently features Loch Lomond, the largest Scottish loch.  

 

 

 

 

 

 

 

 

 

 



It was first published in 1841 by an unknown composer. There are theories to the meaning of the 

song, but many agree that the Jacobite Uprising of 1745 had a strong influence. 

At the time in Scottish history when “Loch Lomond” was a new song, the United Kingdom had 

already been formed. But the Highland Scots wanted a Scottish, not an English King to rule. Led by 

their Bonnie Prince Charlie, they attempted unsuccessfully to depose Britain’s King George II in the 

Battle of Culloden. 

After the battle, many Scottish soldiers were 

imprisoned within England’s Carlisle Castle, near 

the border of Scotland. “Loch Lomond,” tells the 

story of two Scottish soldiers who were 

imprisoned. One of them was to be executed, while 

the other was to be set free.  

According to Celtic legend, if someone dies in a 

foreign land, his spirit will travel, guided by the 

fairies, to his homeland by “the low road” - the 

route for the souls of the dead. In the song, the spirit 

of the dead soldier will arrive first, while the living 

soldier will take the “high road” over the 

mountains, to arrive afterward. 

 

4. Skye Boat Song - Traditional air and lyrics by Sir Harold Boulton 

 The series, “Outlander” has one of those theme songs that you just can’t 

help but hum along with. The theme song is a slightly adapted version of 

one of the most famous Scottish folk songs: “The Skye Boat Song”.  

It tells the story of Bonnie Prince Charlie (Prince Charles Edward 

Stuart), the romanticized instigator of the failed Jacobite rebellion, 

and his escape to the Isle of Skye after the Battle of Culloden 

Moor in 1746, when an army of 7,000 Highlanders were defeated. 

 

 

 

 

 

 



The original lyrics were written in the 1870s by Sir Harold Boulton and the melody is a traditional 

air. Later, the author Robert Louis Stevenson wrote an alternative set of lyrics, which are probably 

better known, and on which the theme of outlander was based, with a few changes. 

The song has been extremely widely recorded, not only by Scottish artists but Roger Whittaker and 

Des O’Connor recorded a duet version, which peaked at #10 on the UK singles chart in 1986. 

Tonight, Jewel Voices will be singing the original and lesser-known lyrics by Sir Boulton.  

 

5. The Gael – Dougie MacLean 

One of Scotland’s most successful musicians is Dougie MacLean. He is a highly acclaimed singer, 

songwriter, composer, performer, and plays many different instruments, including the violin, and is a 

masterful guitarist. His solo career started in 1981 and since then he has recorded numerous albums.  

In 1990, he wrote “The Gael”, which became the 

main theme to the 1992 film ”The Last of the 

Mohicans“. However, he originally wrote it for the 

Loch Ness Monster Centre – it was a commission for 

them. The monster in the loch goes way back to ancient 

Gaelic myths of seahorses. In an interview, MacLean 

said that he imagined a Gaelic community on the banks 

of Loch Ness, believing in such myths, and he thought 

about how real that would have been to them. At the 

time of writing the music, he got fascinated by man’s 

search for myth and was inspired by thinking of the 

Gaels back in ancient times, waiting for the monster to 

appear. 

 

 

 

 

 

 

 

 

 

https://en.wikipedia.org/wiki/The_Last_of_the_Mohicans_(1992_film)
https://en.wikipedia.org/wiki/The_Last_of_the_Mohicans_(1992_film)


 

For the movie, they were looking for a 

contemporary Scottish piece with a fitting 

atmosphere. “The Gael” is an ominous 

and dramatic sort of piece. The music 

encapsulates a feeling which Michael 

Mann, the director, tapped into to show 

the tragedy of the story of the early Native 

Americans.   

 

6. Dance tunes 

 Over the years, there have been many dance or folk tunes composed by many different musicians 

from various countries.  To give you an idea, Niel Gow composed 87 tunes and his son, Nathaniel, 

200. And these were only 2 composers. 

The many different types of dance tunes are named and grouped by their rhythmic characteristics 

or time signatures. Each of these different tunes has a dance and a groove associated with it. In Scottish 

country dancing, the four traditional dances are the reel, the jig, the strathspey, and the waltz.  

 

 

 

 

 

 

 

 

 

 

A reel is originally found in traditional Scottish music. After being introduced to Ireland in the late 

18th century, it thrived. Later it was introduced to North America by colonists and immigrants and in 

Canada, they are important parts of Cape Breton, Acadian, Quebecois, and Métis repertoires. And so, 

over the centuries, people took the tunes with them. And in different countries, a tune may have the 

same melody, but a different name.  

Rhythmically, a reel is in 4/4 time, so 4 beats per bar. The accented beats in a reel are beats 1 and 

3. Accents can also be on 1, 4, and 7, in an 8 note phrase. A strathspey is a type of dance tune similar 



to a reel, but played at a slightly slower tempo, with more emphasis on certain beats. It is characterised 

by frequent use of the “Scotch Snap,” a short-long rhythm. A semiquaver (16th note) followed by a 

dotted quaver (8th note.) 

Traditionally a strathspey is played first and then followed by a reel. So, the first tune we will be 

playing is John McAlpine’s strathspey and then we’ll play a reel called Pigeon on the Gate. This is 

the Scottish version. After that, we will play a jig, Larach Alasdair.  

The jig first gained popularity in 16th-century Scotland and Northern England and was quickly 

adopted on mainland Europe. Today it is most associated with Irish dance music, Scottish country 

dance, and the Métis people in Canada. It is a form of lively folk dance. It is written in 6/8 time, so 6 

notes per bar. And accents can be placed on the 1st and 4th beat, or the 1st and 3rd beat. 

7. Three Scottish Melodies Arranged by Charles Woodhouse 

This Scottish love song, Annie Laurie, originated as a poem in the early 18th century and is said 

to have been written by William Douglas (1682? –1748) about his romance with Annie Laurie. 

The Blue Bells of Scotland, one of Scotland's 

favorite songs, was introduced at Drury Lane Theatre 

in Edinburgh, just after 1800, by the famous actress, 

Dorothea Jordan (1762-1816). Like many other tunes, 

there exist many arrangements of it. Joseph Haydn 

wrote a piano trio accompaniment for this song and 

American composer Leroy Anderson also composed an 

orchestral arrangement of the tune for the 3rd 

movement of his "Scottish Suite". 

Rachel Rae is a tune composed by John Lowe, a 

dancing master in Marykirk. The reel first appeared in 

Archibald Duff’s Collection Strathspey Reels &c. of 

1794 as "Raecheal Rea's Rant." 

 

 

 

 

 

 

 

 

 



8. Neil Gow’s Lament for the Death of his Second Wife 

Niel Gow was the most famous Scottish fiddler of the 18th century and lived between 1727–1807. 

He was widely considered the best fiddle player in Perthshire, an area which was renowned for its 

musicians. He attracted the attention of the Duke of Atholl, who became Niel’s patron and ensured his 

employment for balls and dance parties.  

The annual Niel Gow Fiddle Festival takes place in Dunkeld and Birnam, Perthshire. It was 

established in 2004 to celebrate his life and music. After efforts of a fund-raising campaign, a memorial 

statue of Gow was commissioned and finally erected and unveiled in December 2020.  

 

 

 

 

 

 

 

 

 

 

 

 

His first wife was Margaret Wiseman, and four of his sons followed their father’s profession and 

became well-known musicians and composers. As a widower, he married Margaret Urquhart, and they 

went on to share a happy marriage until she died in 1805, which prompted his composition of one of 

his most famous tunes: “Niel Gow’s Lament for the Death of his Second Wife”.  

 

 

 

 

 

 

 



8. Flower of Scotland - Roy Williamson 

Since Scotland does not have an 

official National Anthem, “Scotland the 

Brave” was formerly used as an anthem 

at sporting events where Scotland was 

represented separately from the rest of 

the United Kingdom. However, the song 

“Flower of Scotland” has more recently 

been used as Scotland’s Anthem.  

The music is actually somewhat older 

and was composed by Peter Dodds 

McCormick (c1834-1916). The lyrics were 

written in the mid-1960s by Roy Williamson of the folk group the Corries. The words refer to the 

victory of the Scots, led by Robert the Bruce, over Edward II of England at the Battle of 

Bannockburn in 1314. The song has been used as an anthem by the Scotland rugby union team, ever 

since the winger, Billy Steele, encouraged his teammates to sing it on the British Lions tour of South 

Africa in 1974. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Flower of Scotland 

O flower of Scotland 
When will we see your like again 

That fought and died for 
Your wee bit hill and glen 

And stood against him 
Proud Edward's army 

And sent him homeward 
Tae think again 

 
The hills are bare now 

And autumn leaves lie thick and still 
O'er land that is lost now 

Which those so dearly held 
And stood against him 
Proud Edward's army 

And sent him homeward 
Tae think again 

 
Those days are passed now 

And in the past they must remain 
But we can still rise now 
And be the nation again 
That stood against him 
Proud Edward's army 

And sent him homeward 
Tae think again 

https://en.wikipedia.org/wiki/Roy_Williamson
https://en.wikipedia.org/wiki/The_Corries
https://en.wikipedia.org/wiki/Robert_I_of_Scotland
https://en.wikipedia.org/wiki/Edward_II
https://en.wikipedia.org/wiki/Kingdom_of_England
https://en.wikipedia.org/wiki/Battle_of_Bannockburn
https://en.wikipedia.org/wiki/Battle_of_Bannockburn


9. Auld Lang Syne – Robert Burns 

 Another folk song strongly associated with Scotland is Auld Lang Syne.  

This is a poem written by Robert Burns in 1788. The 

melody is most likely based on existing Folk Songs handed 

down through oral traditions. Burns’ version is now very well 

established in many parts of the world. It is often sung at 

special occasions, particularly New Year and to mark the 

close of many events, like weddings, funerals, and cèilidhs, 

which is a Scottish Gaelic word meaning a visit or a social 

gathering with music, singing, and often dancing. If we 

translate the poem to English, “For auld lang syne”, might be 

loosely translated as “for the sake of old times”. 

The sentiment of the music is one of celebrating goodwill 

and friendship, where all present will typically join hands in 

a ring and sing.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Auld Lang Syne 
1. 

Should old acquaintance be forgot, 
and never brought to mind? 

Should old acquaintance be forgot, 
and auld lang syne? 

For auld lang syne, my dear, 
for auld lang syne, 

we'll take a cup of kindness yet, 
for auld lang syne. 

 
3. 

We two have run about the hills, 
and picked the daisies fine; 

But we've wandered many a weary foot, 
since auld lang syne. 

For auld lang syne, my dear, 
for auld lang syne, 

we'll take a cup of kindness yet, 
for auld lang syne. 

 
5. 

And there's a hand my trusty friend! 
And give me a hand o' thine! 

And we'll take a right good-will draught, 
for auld lang syne. 

For auld lang syne, my dear, 
for auld lang syne, 

we'll take a cup of kindness yet, 
for auld lang syne. 

 



 For Auld Lang Syne… 

 And until next time. 


